EpiC Ta'es Of Earth An Art-Science Integration Post-Renaissance
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Introduction and Purpose

The geosciences address the
big questions of humanity such
as origins, and life and plane-
tary co-evolution. A challenge
of engendering cognition in this
discipline is that many geo-pro-
cesses occur at rates, intensities
and over periods of time that
are beyond human experience.
What can be even more befud-
dling to the non-geoscientist is
the way in which the smallest of mineral and rock fragments
and their chemistries reveal epic stories of Earth, and the
emerging clarity with which planetary processes and events are
unfolding though most are hidden from view.
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To address this challenge, this project uses the integration of
art and science, imagination and realism, as a way of making
some of the less tangible concepts of the geosciences more ac-
cessible. The thesis and impetus for this work is that experienc-
es in the visual arts engender emotional engagement with the
subject matter that builds bridges between information, knowl-
edge and cognition.1-4

Methodology

First Life, 2017, Photomontage, Original size 24 x 36, metallic paper print.
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The work is an interactive and multiple media art installa-
tion, Origins and Endgames, that takes participants on a
geo-tour beginning with the origin of the universe to the ul-
timate extinction of Earth.

Individual pieces are montages melding fragments of mega-
and micro-imagery to produce new visual narratives about
Earth history. Pieces are rendered as woven and printed tap-
estries, film prints in lightboxes, paper prints, and ceramics.
Individual pieces were designed to stand on their own or to
be included in the larger installation. Each piece is presented V%
with a “field guide” dissecting the story garnered from these
fragments of earth materials. Participants also receive a
guide to the entire installation taking them on a circuitous
but chronological tour through installation.

Zircon Scroll, 2018, Photomontage, original size 8.5 x
11, digital print on cotton paper.

Origin of the Universe, 2017, Photomontage, Original size 24 x 24, presented onbacklit film in lightbox.
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38, digital print on backlit film.

about this for a long while...” x 64, digital print on silk.




